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Interview –  Jürgen Drimal
Interview PE Music with Jürgen Drimal

In this year you celebrate 5th year of existence of your label called Vienna Scientists. Do you feel that your publishing house made its main purpose – filling lack of modern black music mixed by various Austrian styles?

The main purpose of the label has always been to progress in modern electronic music with a background derived from various styles of the Black American Music heritage, like Jazz, Funk, Soul, Latin, etc. From the middle to the late Nineties, Viennese producers and labels helped to create a sound which has always been filed under topics like Vienna Downtempo Scene, Downbeat, or even Chill Out, just because of the relaxed atmosphere of the music. Today, the old stereotype of Vienna’s music scene does not fit  anymore, because there are various tempi, different beats and sounds which yield more variety. It is true, that Vienna Scientists pursues not to lose it’s initial trademark sound, but since music is a constant progress of new influences, the releases of the label have also progressed in various directions. For example, the role of (black) vocals and an extension of harmonies is an important denominator.

On the occasion of this anniversary you released the forth part of “Vienna Scientists” compilation. You told that: ““Five Years Of Solid Grooves” is not to be taken as a nostalgic look to the past, but an optimistic outlook towards the future””. Does it mean that you always want to seek and raise sounds and not use overstated musical schemes?

There is no use to dwell on schemes that have been laid down almost ten years ago. On the one hand, there have always been musicians and labels who try to stick to a certain formalism and established rules which are rooted in the early days, and on the other hand, there have also been people who tried to explore and further the origins to the next level. I’d rather consider myself being among the second category. I think it’s important not to change one’s style entirely in order to surprise (or shock) your audience, but to elaborate a style with fresh ideas in order not to bore the listener with the same output over and over again.

When I heard this compilation I’ve remembered one comment about Vienna Scientists that it’s lounge and nu jazz label. What does lounge means exactly for you? Music, which was being poured by black soul?

In the beginning of the label, Vienna Scientists was also one of those main actors who established this warm, analogue, groovy and relaxed, but also bass - driven sound which never intended to be chill – out or lounge music. You can find some Viennese tracks on Chill Out Compilations for the sake of it’s relaxedness, but they always stand out as tracks which you could also dance or at least nod your head to. This is due to it’s heavy funk- and dub influences, plus a percussive drive which has always been too rhythmic for those who only look for sound tapestries. NuJazz is also a genre distinct from the Vienna Scientists sound aesthetics: This term was only created by the media to make up a style after the Acid Jazz sell-out for those who produced a more eclectic version of electronic jazz. Nowadays NuJazz is a worn out genre for jazzy electronica that sounds intellectual and advanced, but as far as I am concerned lacks of warmth, groove and most of all balls.

But I still understand why you chose to establish in Vienna. Have you felt what it would be a place where you can make something big?

The choice of Vienna as the town of residency is the logical consequence of formerly being the proprietor of my own record shop. There, I made contact with the DJs and producers of Vienna which I wanted to give a platform for their output and that is why I founded Vienna Scientists. The intention of making something “big” as you call it,  is easier to follow, if you are at the place where things happen. Besides, the personal relationship with the artist plays an important role in the business that I pursue. I never wanted to manage a company, remote from the people who are on the label.

Vienna Scientists… nhm “Scientists” sounds like discovery during work long and hard on unknown quantities. It joins with to make people easer, better and happier. However, in contemporary time scientists are associated with modern technologies. Moreover and not infrequently, pinpoint to subordinate people to robots. So what do Vienna Scientists?

Vienna Scientists are aiming to distil a formula composed of ingredients drawn from various styles of Black Music. Those are processed by technological means in order to create a unique blend of sounds, which in the end is a distinct and recognizable body of work. The scientific part is to always gather new and fresh ideas in order to enhance the contemporary state of the music which has been released so far. The main purpose for the scientists is the right feeling for the music which has inspired the label’s output, but also to be aware of new styles.  It’s a matter of taste  and the right feel of how to combine new elements to the basic formula. 

Do you know some polish “scientists”? Have you heard something about duo called “Innocent Sorcerers” maybe? (hint – they published two vinyl’s in British Fluid Ounce Records)

I scarcely hear anything of “Polish scientists” for there are not too many to be released on international labels like Fluid Ounce. It is one of the most prolific “house not house” labels from England which run an international concept for releases, but I think in the future there will be more to come out of Poland which can make a bigger impact on the international dance scene, because this country is still open and curious about new styles.

You performed in Poland in last year. It was your first time. You were starring (with your fellow) during Austrian Forum of Culture in Warsaw @ Dramatic Jazzgot Café. How did Polish feel musical aids by Austrian Scientists – the alpine vibes?

I really enjoyed my performance in Warsaw for the people where up to party and open to embrace that kind of sounds I presented. For music is an international language, it always works with an audience having a universal love for good quality. I think there are no boundaries to get a message across if it comes from the heart and people feel that energy which gets communicated by the DJ or musician. In Warsaw this was definitely the case.

What’s your opinion – it Vienna Scientist would lived without your enchantments of Motown Records? Without Wonder, Ross, Wonder, Badu, Gaye, Public Enemy, LL Cool J, The Temptations’s sounds?

Motown was in the early 70s a great source of spacious recordings production-wise. Still today, it is unbelievable of how a producer like Norman Whitfield created such an atmospheric, unique and fresh signature sound. It’s also the arrangement of those records which had always been a source of inspiration for my own work. I don’t want to stress any artist, because Motown had a lot of gems in its heydays. 
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